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Este o bucurie pentru suflet sa vezi ca sunt oameni care au grija ca mostenirea culturala

sa nu fie uitata, care incearca sa salveze §i sa faca cunoscuta aceasta ,,avere" publicului

iubitor de frumos.

Multumiri, Béla Banffy

Orém a léleknek latni embereket akik vigydznak arra hogy a kulturdlis 6rékség ne
meriiljon feledésbe, probaljak ezt a , vagyont” megmenteni és a szépet szereto
nagykozonség elé tarni.

Koészonettel, Banffy Béla

It is a tremendous joy to see that there are people who take care that the cultural heritage
is not forgotten, that are trying to save and make this “treasure” known to a public that is

fascinated with beauty.
Many thanks, Béla Banffy




6/7

Mostenirea familiei Banffy in Transilvania este un album, al unei expozitii vernisate la Balul
Arhitectilor din Romaénia, editia 2017, gazduit de Palatul Banffy din Cluj, care prezintd sumar, prin
imagini, istoricul si situatia unor cladiri din patrimoniul cultural national. Cea mai mare parte a lor se
afla pe fostele domenii istorice ale ramurilor baroniale si de conte ale familiei Banffy de Losoncz. O
parte din ele au ajuns proprietati Banffy prin cdsatorie si mostenire, respectiv prin cumpdrare. Unele
dintre resedintele istorice rurale au fost locuite de membrii familiei, neintrerupt, timp de sute de ani,
acumuland astfel nenumarate valori artistice. Palatul din Cluj evocd, si in prezent, locuirea urbana cu
stil. Ar fi fost greu sa ilustram rafinamentul interioarelor sau al amenajarilor peisagere de epoca, Insa
documentele si marturiile fotografice atesta categoric aceste calitati.

Am evitat o prezentare a tuturor ramurilor familiei Banfty, deoarece am dorit accentuarea ideii de
mostenire culturald de patrimoniu construit — evident, ea reprezintd doar o parte a realitatii societatii
actuale —, care cere imperios o viziune complexd, pentru a putea fi transmisd corespunzator
generatiilor viitoare.

Mostenirea Banffy reflecta nu numai o genealogie a succesului pe plan politic, economic sau
cultural a uneia dintre cele mai importante familii aristocratice din Transilvania ci, mai ales,
formarea si devenirea ei, sub semnul frumosului. Din pécate, aproape tot ceea ce s-a cladit candva
s-a destramat, s-a mutilat sau s-a ruinat dupa cel de Al Doilea Razboi Mondial. Decaderea a fost
lentd si, in multe dintre cazuri, incd continud. Dupd ce au fost utilizate ca sedii pentru diverse
institutii administrative sau culturale, unitati agricole de stat, sanatorii de psihiatrie, scoli primare,
scoli pentru copii cu nevoi speciale sau chiar orfelinate, multe dintre aceste cladiri sunt inca in
suferintd. Totusi, supravietuirea lor, sau chiar reabilitarea lor in unele cazuri, reprezintd o dovada ca

patrimoniul poate supravietui istoriei.
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A Banffy csalad oréksége Erdélyben kiéllitas korabeli €s jelenkori képek altal mutatja be a

teljesség igénye nélkill a nemzeti kulturalis orokség egyes épiileteinek allapotat. Az épiiletek
nagyrésze a Losonczi Banffy-ak bardi és grofi 4dgainak egykori torténelmi birtokain talalhatok.
Egyesek Banffy tulajdonba keriiltek hazassag vagy 0Orokosodés révén, masok felvasarlas
kovetkeztében. Néhanyat koziilik a Banffy csalad tagjai sokszaz éven at megszakitas nélkiil
otthonukkeént élveztek, eképpen felhalmozvan szamtalan miivészi értéket. A kolozsvari palota jelenleg
is stilusos varosi életmodrdl tanuskodik. Nehéz lenne bemutatni a korabeli rafinalt izlésnek megfeleld
belsd berendezéseket, ha nem tanuskodnénak err6l dokumentumok és fényképek.

Elkeriiltik a Banffy csalad minden egyes aganak bemutatasat mivel az épiiletek kulturdlis
orokséget ohajtottuk kihangsulyozni — természetesen, ez csak egy része a jelenlegi tarsadalom
valosaganak — mely egy atfogd megvilagitast igényelne azért, hogy a jovo generacioknak megfelelen
adodhasson at.

A Banffy drokség nemcsak az egyik legfontosabb erdélyi arisztokrata csalad politikai, gazdasagi
vagy kulturalis sikereinek sorozatat tiikrozi, hanem foként ennek alakulasat és fejlodését a szépség
égisze alatt. Sajnos majd minden, amit valaha megépitettek, romba dolt, megcsonkult vagy
szertefoszlott a Masodik Vilaghdboru utan. A hanyatlds lassu volt és sok esetben most is folyik.
Minekutana kiilonb6z6 intézmények, allami gazdasigi egységek, elmebeteg szanatoriumok, elemi
iskolak, kisegité iskolak vagy éppen gyermekotthonok székhelyeként szolgaltak, ezek az épiiletek
még jelenleg is szenvednek. Mégis, tulélésiik vagy egyes esetekben a felujitasuk annak bizonyitéka,
hogy az épitett 6rokség tulélheti a torténelmet.
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The Banffy Family Inheritance in Transylvania is the album of an exhibition inaugurated during
the 2017 edition of the Romanian Architects’ Ball, hosted by the Banffy Palace in Cluj, which briefly
portrays, through images, the history and the current condition of several national cultural heritage
buildings. Most of them are located on the former estates belonging to the baronial and count
branches of the Banffy de Losoncz family. Some of them became Banffy properties through marriage
and inheritance, respectively through acquisitions. Some of the historical rural residences were
inhabited by members of the family, uninterrupted, for hundreds of years, thus collecting countless
artistic values. The palace in Cluj evokes, even today, urban dwelling in style. It would have been
difficult to illustrate the once refined interiors or the former landscape designs, although there are
documents and photographs that can clearly attest these qualities.

A presentation of all Banffy branches was avoided due to the emphasise on the issue of built
heritage inheritance — obviously just a fraction of the current social reality — which imperiously
requires a complex vision, so that it can be properly passed on to future generations.

The Banffy Inheritance reflects not only a genealogy of political, economical or cultural success of
one of the most important aristocratic families in Transylvania, but it also stresses its emerging and
becoming shaped by beauty. Unfortunately, everything that was once built crumpled, got mutilated or
decayed after World War II. The process of deterioration was slow and in many cases it is still on
going. Many of these buildings, after being used as headquarters of different administrative or cultural
institutions, state-owned agricultural units, psychiatric wards, primary schools, schools for children
with special needs or even orphanages, are still suffering. However, their survival and, in some cases,

even their rehabilitation are a living proof of the fact that heritage can survive history.
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Un domeniu la Boghis a apartinut familiei Banfty inca din a doua jumatate a secolului al XVII-lea,
cand s-a construit aici, o prima locuinta nobiliara, probabil fortificata. Castelul, de mici dimensiuni, in
forma in care s-a pastrat pana in prezent, dateaza din secolului al XVIlI-lea, cu unele interventii din
secolul al XIX-lea. Ocupand o pozitie privilegiata, situat pe un damb, in centrul satului, ansamblul
reflectd, si Tn prezent, organizarea tipicd a unei curti nobiliare, cu compozitia patrulatera, uzuala:
castelul situat pe o latura, iar celelalte trei rezervate unor cladiri anexe. Astfel, intrarea in curte avea in
ax resedinta nobiliard, a carei fatada reprezentativa era orientata, de partea cealaltd, spre sat,
dominand peisajul, de la Iniltime, printr-o terasa acoperita, prevazuta cu patru coloane de factura
dorica, surmontate de un fronton. Spre curte, castelul prezinta o intrare destul de modesta: un peron
acoperit cu o copertina sprijinita pe doud coloane de factura dorica, marcat de silueta unui acoperis
specific baroc. Resedinta, avand plan compact cu doud mici prelungiri, se remarca, in lipsa unor
elemente decorative consistente, prin acoperisul amplu de facturd baroca. La Inceputul secolului
al XX-lea castelul era deja instrdinat. Raportat la situatia prezentatd in Ridicarea topografica
Franciscana (Franziszeische Landesaufnahme, 1806-1869), se observa cd, de-a lungul anilor,
majoritatea cladirilor anexe au fost alterate semnificativ sau inlocuite. In prezent, cufundat in ticere,
intr-o ambianta vegetala neadecvata si cu o serie de aditii lipsite de elegantd, ansamblul adaposteste
un camin de batrani — Centrul de ingrijire i asistenta pentru persoane adulte cu handicap.
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A XVII. szazad masodik felétdl a Banfty csalad tulajdonat képezte egy bagosi telek, melyre
akkortajt épiilt egy valosziniileg er6ditményszerli nemesi lakohaz. A kisméretii kastély, mely alakjat
mindmaig megdrizte, a XVIIL. szdzadbdl szdrmazik egyes XIX. szdzadi beavatkozasokkal ellatva.
Kivaltsagos helyet foglalva, a falu kozepén talalhaté domb tetején jelenleg is egy nemesi udvar
jellegzetes alakzatat tiikrozi a szokasos négyszegletli kompozicidjaval: a kastély az egyik oldalon mig
a masik harom oldalon a hozza kapcsolod6 gazdasagi épiiletek. Eképpen a bejarat a nemesi lakosztaly
szimmetria-tengelyében volt, melynek homlokzata a falu iranydba magasrol uralta a tajat, fedett
terasszal, melyet négy dor oszlopf0 tartott. Az udvar feldl a kastély bejarata nagyon egyszerti volt: egy
feliilet két dorikus oszlopon allo védétetozettel, mely a barokk tetdzet jellegzetességeit viselte magan.
A két meghosszabbitassal ellatott tomor lakohaz, egyéb jellegzetes elemek hianyaban, teljes barokk
tetozetével tint ki. A XX. szazad elején a Masodik Katonai Felmérés szerint észrevehetd, hogy az
iddk folyamén a gazdasagi épiiletek jelentds atalakitasokon és helyettesitéseken mentek at. Jelenleg,
hallgatasba meriilve, elonytelen ndvényzeti kornyezetben és sok eleganciatol mentes hozzaadasokkal
ellatva, az épiiletegyiittes egy Oregotthonnak ad helyet melyben sériilt felnétteket apolnak és
gondoznak.
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The Banffy family owned an estate in Boghis as early as the second half of the 17t century, when a
first manor house was erected here, probably a fortified one. The small castle, which can still be seen
today, dates from the 18" century, with minor interventions from the 19% century. It is situated on top
of a hill, occupying a privileged position, in the centre of the village. The ensemble has the typical
layout of a manor house, based on a rectangular composition: the castle on one side, while other annex
buildings occupy the remaining sides. Thus, the gate was alined with the entrance of the manor house,
whose representative fagcade was on the opposite side, facing the village. Thus, the building dominated
the landscape from above, with its covered terrace and four Doric-like columns surmounted by a
pediment. The castle has a rather modest entrance facing the yard: a small perron covered by a canopy
supported by two Doric-like columns, and topped by a pitched Baroque roof. The main building, being
characterised by a rather compact layout with two small extensions, while lacking any consistent
decorative elements, it stands out due to its ample Baroque roof. At the beginning of the 20™ century
the castle had already been alienated. When compared to the Second Military Survey (Franziszeische
Landesaufnahme, 1806-1869), one can notice that throughout the years most of the annexes have been
significantly altered or replaced. Today, deepened in silence, in an inadequately grown vegetation and a
series of elegance-lacking additions, the ensemble functions as a state-owned residence for seniors —
Elderly Care and Assistance Centre for Adults with Disabilities.
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Familia Banffy a locuit la Bontida aproape neintrerupt timp de circa 550 de ani. In tot acest timp,
ansamblul a trecut printr-o serie de schimbéri semnificative. Se pare cd unele elemente din zidaria
existenta, ca si in cazul bisericii reformate din apropierea castelului, ar data inca din secolul al XIII-lea.

Incepand cu a doua jumitate a secolului al XV-lea, la Bontida exista o curte nobiliara fortificata.
Turnurile circulare de colt si o parte din zidul de incintd au fost integrate, cu sigurantd, in structurile
ulterioare. Din secolul al XVII-lea, curia fortificatd a intrat intr-un amplu proces de transformare,
ajungand, dupa 1650, un veritabil castel renascentist. Ansamblul unitar pastrat pana in prezent poarta
semnele distincte ale Renasterii (interventii intre 1650-1675) si barocului (modificari si aditii intre
circa 1747-1784), la care se adaugd forme ale goticului englez (in urma refatadizarilor si
transformarilor efectuate catre mijlocul secolului al XIX-lea, respectiv de la inceputul secolului
al XX-lea). Castelul era Tmpodobit cu lucrari de artd de mare valoare, atat la interior, cat si la exterior.
Ceea ce nu mai poate fi vazut astazi, decat partial, este marea curte de onoare, in forma de potcoava,
cu grajdurile pentru 32 de cai, manejul si atenansele, incununate cu 36 de statui (de circa 1,5 m
inaltime) inspirate de mitologia antica. Parcul in stil francez de altddata, transformat Intr-un parc
romantic englez (circa 1830) s-a pierdut pentru totdeauna. Au disparut statuile, sculpturile, urnele
decorative; au fost mutilate toate detaliile originale. Supranumit candva Versailles-ul Transilvaniei, in
prezent castelul este retrocedat si a fost concesionat de Fundatia Transilvania Trust, care intreprinde
aici un amplu proces de conservare-restaurare, in ideea credrii unui Centru de specializare in

reabilitarea patrimoniului construit.
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A Banffy csaldd megszakitds nélkiil Bonchidan lakott koriilbeliil 550 éven at. Ezid6 alatt az

épiiletegyiittes allando és lényeges valtoztatason esett at. Ugy tiinik, hogy az épitkezés egyes elemei
még a XIII. szazadbol valok, amint a kdzelben levo reformatus templom is.

A XV. szazad masodik felét6l 1étezik a nemesi udvarhdz eréditmény tipusu épiilete. A sarkok
koralaku tornyai valamint a telket hatarol6 falak egy része bizonyara beépiiltek a bels6 strukturakba.
A XVII. szazadtol a megerdsitett karia épiilete egy kapitalis atépitésen esett at, melynek
eredményeként 1650 utan, egy vérbeli reneszansz kastéllya valtozott. A jelen idékig fennmaradt
egységes jellege reneszansz (az 1650 és 1675 kozotti beavatkozas eredményeként) és barokk
jegyeket hordoz (az 1747 és 1784 kozotti valtoztatasok €s hozzaadasok kovetkeztében), melyekhez
hozzdadddnak angol gotikus formai jegyek (a front atrajzolasa és a XIX. és XX. szazadi atalakitasok
eredményeként). A kastélyt értékes miikincsek diszitették mind kiilséleg mind a belsé helyiségekben.
Ami sajnos ma csak részeiben lathatdo az a diszes, patko alaku bels6 udvar, melyben a 32 lovat
elszallasolo lovas istallo talalhato a lovardaval és a kiilsé hazakkal valamint a 36, gérog mitologiabol
inspiralodott, 1.5 m magas szobrok. A valamikori francia park, mely 1830 kortil angol parkka alakult,
orokre elveszett. Elkallodtak a szobrok, egyéb szobraszati elemek, diszité urndk. Minden eredeti

részletet megcsonkitottak. A valamikor Erdély Versailles-dnak nevezett kastélyt mara

visszaszolgaltattak. A Transylvania Trust Alapitvany 2007-ben 49 évre koncesszionalta a birtokot és
iranyitja a kastély felGjitdsi munkalatait, a kiilon erre alapitott ,,Epitett Orokség Helyreallitd
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The Banffy family lived relatively continuously in Bontida for almost 550 years. During this
time, the ensemble sustained a series of significant changes. It seems that several pieces of the
existing masonry, as is also the case of the neighbouring Reformed church, can be dated as early as
the 13™ century. Starting with the second half of the 15% century, the records attest a fortified
manor house in Bontida. The circular corner towers and parts of the enclosing walls were most
definitely integrated into ulterior structures. Beginning with the 17" century, the fortified manor
house underwent through ample transformations, thus, after 1650, it was turned into a genuine
Renaissance castle. The ensemble, in its current state, still bears distinctive traces from its
Renaissance (interventions circa 1650-1675) and Baroque (remodelling and additions dating circa
1747-1784) periods, topped off with English Gothic (namely the western facades-alterations and
transformations which took place towards the middle of the 19" century, respectively the beginning
of the 20™ century). Both the interior and the exterior of the castle used to be furnished with quite
valuable works of art. The U-shaped cour d’honneur, together with its stables, which hosted 32
horses, maneége and other annexes — all crowned by 36 statues, 1.5 m high, portraying classical
mythological figures — can be barely made out today. The initial French-style park, later
transformed into an English landscape park (circa 1830), is lost forever. The statues, sculptures and
decorative urns also disappeared; all original decorations have been mutilated beyond recognition.
Once known as the Versailles of Transylvania, the castle has been recently returned to its legal
owners and leased to Transylvania Trust Foundation, which undertook the challenge of conserving
and restoring the castle in order to establish a Built Heritage Conservation Training Centre.
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O resedintd nobiliard a familiei Banffy este atestatd documentar la Borsa incd din secolul

al XVI-lea. Refacuta ulterior, aceasta a devenit, in a doua jumatate a secolului al XVIII-lea, o curie
baroca, care, la randul ei a fost integrata, in mare parte, in edificiul actual — un castel 1n stil eclectic,
care dateaza de la sfarsitul secolului al XIX-lea. Farmecul cladirii este accentuat de terasa larga
adosata fatadei sudice si de un elegant turn belvedere. Acestea speculau orientarea castelului spre
: peluza larga, parte a unui parc pitoresc, care continud cu o padurice naturala. Odinioara, palmierii

crescuti in sera de pe domeniu confereau acestui parc un aer exotic. Castelul conserva o serie de

‘ elemente decorative valoroase: tamplaria originald (usi din secolele al XVIII-lea si al XIX-lea,
' ferestre, accesorii), ample lucrari de feronerie la casa scarii (balustrada si un candelabru fixat de
tavan, lucrate artistic), pavimente din mozaic turnat cu motive vegetale stilizate si piese de mobilier
de depozitare partial inzidite (in inciperea de la baza turnului si in holul de la intrare). in mod
particular, atrage atentia, marele dulap de hol, tratat in maniera Art Nouveau, cu accesorii specifice.
De curand, castelul a fost retrocedat urmasilor familiei Banfty.
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Miar a XVI. szazadtol dokumentaltdk a Béanffy csalad nemesi hajlékat Kolozsborsan. Egy
kés6bbi atalakitas kovetkeztében a XVIII. szazad masodik felétdl barokk kuridva alakult, mely
alkalom adtan a mai épiilet részévé lett, egy eklektikus stilusu kastélyé, mely a XIX. szdzadban
nyerte el mai alakjat. Az épiiletet a déli homlokzaton taldlhaté erkély valamint az elegans
kilatotorony diszitik. Mindkettd egy tdgas pazsitra nézett mely egy festdi park részét képezte és egy
természetes erddrészlegbe olvadt bele. Annakidején, az iiveghdzban ndétt palmafak exdtikus
hangulatot kolcsonoztek a parknak. A kastélyban sok értékes diszitd elem maradt fenn: az eredeti
famunkak (XVIII - XIX-dik szazadi ajtok, ablakok, egyéb diszitd elemek), a 1épcsdzet teljes
kovacsolt fémmunkaja, korlatai, valamint egy miivészien megmunkalt csillir a mennyezeten,
stilizalt novényi diszitésli ontott mozaik padld és egy részlegesen beépitett raktarozas céljaval
készitett butorzat (a torony ldbanal és a bejarati helységben). Kiilondsen figyelemfelkeltd a hallban

talalhato oriasi Art Nouveau diszitésii szekrény korhii kiegészitivel. Nemrégiben, a kastély

visszakertilt a Banffy csalad 6rokoseinek tulajdonaba.
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Beginning with the 16" century, a nobiliary residence, belonging to Banffy family, was officially
recorded in Borsa. However, it was later on rebuilt, thus, during the second half of the 18" century it
was transformed into a Baroque manor house, much of which, in its turn, was integrated into the
currently existing building — an Eclectic castle, dating from the late 1800s. The large terrace,
adjoining the southern fagade, and the elegant belvedere tower add to the charm of the building. Both
of these took full advantage of the positioning of the castle, which faced a wide lawn, part of a
picturesque park, that extended into a small natural forest. Once upon a time, palm trees, grown in the
estate’s greenhouse, endowed the park with an exotic ambience. The castle still preserves a series of
valuable decorative elements: the original woodwork (18" century and 19t century doors, windows,
accessories), ample metalworks designed for the staircase (the artistically crafted railing and
chandelier hung from the ceiling), the pavement made of terrazzo decorated with vegetal motifs and
partially built-in pieces of storage furniture (located at the base of the tower and in the entrance hall).
Of particular interest is the large hall cabinet, designed in an Art Nouveau style, furnished with
matching accessories. Recently the castle has been returned to the Banfty family descendants.
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in secolul al XVIII-lea mosia Toldalagi din Ciuguzel a ajuns in posesia familiei Banffy prin
casatorie. Se pare cd, o prima resedinta a fost construitd aici, tnainte de 1750, refacuta apoi in stil
baroc. Ulterior, la inceputul secolul al XIX-lea (conform unei inscriptii datate la 1812), vechea
constructie a fost remodelata si extinsa, ajungandu-se la forma pastratd pand in prezent. Imaginea

distinctiva este datd de mansarda generoasa, folosita, inca de la inceput, ca spatiu locuibil. O ultima

P e vy R it modernizare s-a facut in perioada interbelica (1937). Cladirea conserva valoroase clemente de
) V ' o pietrarie de facturd baroca. Astfel, in mod special, se remarca rezalitul terasei cu fronton curb, cu cele
sase coloane ionice, cu balustrada festonata. De asemenea, se pastreaza multe elemente de feronerie si
e ; tamplarie originale. Un element inedit este pasarela care leaga nivelul mansardei direct de parcul din
exterior; acest lucru a fost posibil, prin specularea pantei terenului si introducerea unor anexe la baza
dealului din spatele castelului. Domeniul a fost retrocedat si apartine tanarului baron Farkas Banfty,
care s-a stabilit aici.
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A XVIII. szazadban, a fugadi Toldalagi birtok hazassag révén a Banffy csalad tulajdonaba keriilt.

Q

Ugy tiinik, hogy 1750 el6tt itt méar létezett egy épiilet, melyet aztan barokk stilusban atépitettek.
Késobb, a XIX-dik szdzad elején (egy 1812-bdl szarmazd beiras alapjan), az eredeti épiiletet
atalakitottak és kibdvitették a mai formajara. Az épiilet kiillonds és elegans megjelenését a tetdtér
kiilalakja nyujtja, melyet a kezdetektol belaktak. 1937-ben esett at egy utols6 modernizalason. Az
épiilet szamtalan faragott barokk kéelemet tartalmaz. Kiilondsen szembeoétlik a terasz kiugro része
ivelt oromzataval, a hat jonikus oszlopaval és diszitett korlataival. Ugyszintén sok eredeti kovéacsolt
vas ¢€s fafaragvany konzervalodott. Egy teljesen ujszert elem az atjar6 a tetétérbol a kiiltéri parkba.
Ezt tigy sikeriilt megvalositani, hogy kihasznaltak a hatso telek lejtését és a domb labahoz épitkeztek.
A birtokot visszaszolgaltattak. Ifju tulajdonosa, bar6 Banffy Farkas, itt is telepedett meg.
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During the 18% century, the Toldalagi estate in Ciuguzel became the property of Banffy family

through marriage. It seems that an earlier residence was built here, before 1750, which was later on

turned into a Baroque structure. Further on, at the beginning of the 19 century (according to an
inscription dating from 1812), the old building was remodelled and extended into its present state. Its

ample mansard roof, which was used as living space from the beginning, is what makes its distinctive

feature. The last modernisation was undertaken in the interwar period (1937). The building still
preserves valuable Baroque stonemasonry. Thus, the avant-corps of the terrace, with its curved
pediment, six Ionic columns and pinked railing, is of particular interest. The building also maintains
many of its original metal fittings and woodwork. A particularly unique element is the footbridge
linking the mansard with the park; this link was possible due to the slope of the terrain and because
several annexes were built at the bottom of the hill, behind the castle. The estate was returned to the
family and now belongs to the young baron Farkas Banfty, who resides here.
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Istoricul posesiunilor nobiliare la Gheja incepe din secolul al XV-lea. La sfarsitul secolului

W

al XIX-lea, domeniul a trecut in proprietatea familiei Banffy, care a construit castelul eclectic,

incorporand, probabil, un conac mai vechi, in stil baroc tarziu, cu elemente clasicizante, datand de la
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mijlocul secolului al XIX-lea. Corpul central este incadrat de doud turnuri bastionare masive, pe plan
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octogonal, care imprimd ansamblului un aspect belicos, romantic. Acest corp central avea initial
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regim de 1ndltime parter, purtand un acoperis baroc. Spre nord, spre sat, se deschidea printr-un amplu
portic. Ulterior, in perioada interbelica, sarpanta spre fatada principala a fost modificata, incorporand
% registrul unui nou etaj, prevazut in ax cu o logie, care apoi a fost inchisa. Castelul are o dinamica
volumetrica spectaculoasd, accentuatd de pozitia privilegiata, fiind situat pe un deal, la marginea
satului. Parcul si livada de odinioara nu mai existd. Mare parte a fost parcelat, fiind ocupat de
gospodariile localnicilor. Chiar si cimitirul satului se intinde pana in apropierea castelului. in prezent,

desi a fost restituit familiei Banffy, in castel continua sa functioneze sectia de psihiatrie a spitalului
orasenesc din Ludus.
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A nemesi tulajdonok torténete Marosgezsén a XV. szazadban kezdddik. A XIX. szazad végén a
birtok a Banffy csalad tulajdonaba keriilt, aki az eklektikus kastélyt épittette, mely egy, a XIX. szazad
kozepén épilt klasszikus elemekkel ellatott régebbi, késo-barokk stilusti udvarhazat is magaba foglalt.
A kozponti épiiletet két massziv bastya torony fogja kdzre, melyek romantikus, harcias kiilsot
kolesondznek az épiilet egyiittesnek. Eredetileg ez a kozponti épiilet barokk tetovel ellatott foldszintes
épiilet volt. Eszakra, a falu iranyaba oszlopcsarnokkal lett ellatva. Késébb, a két vilaghabor kozotti
idokben a tetoszerkezetet modositottak, hozzaadva egy emeletet az épiilethez, melynek kozepére egy
nyitott oszlopos termet helyeztek, de ezt az id6 multaval bezartak. Latvanyos a kastély térfogatanak a
dinamikéja, melyet kiemel a kastély faluszéli dombon fekvd elényos elhelyezése. A hajdan
hozzatartoz6 park és gyiimdlcsds mar nem léteznek. Nagyrésziiket felparcellaztak és szétosztottak a
helybélieknek. Még a falu temetdje is a kastély falaiig huzodik. Annak ellenére, hogy a kastély tjra a
Banffy csalad tulajdonaban van, a ludasi helyi korhaz pszichiatria részlege miikddik benne ma is.
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The history of the Gheja estate dates back to the 15% century. At the end of the 19 century the
estate became the property of the Banffy family, who built an Eclectic castle, which, most probably,
incorporated an older late Baroque manor, with several classical elements, dating from the middle
of the 19 century. The main body of the building is framed by two massive octagonal bastion-like
towers, which give the ensemble a bellicose, romantic look. This main body was originally one
story high, topped by a Baroque-shaped roof. On its northern side, the structure opened through an
ample portico towards the village. Later on, during the interwar period, the slope of the roof on the
main facade was modified, thus integrating a new storey, provided with a central-located loggia,
which was eventually closed. The castle has a spectacular volumetric dynamics, emphasised by its
privileged location, as it is situated on a hill, at the outskirts of the village. The former park and
orchard do not exist anymore. Most of them have been divided up into plots which were used by
local households. Even the village cemetery extends all the way up to the surrounding grounds of
the castle. Today, although it was returned to the Banffy family, the castle is still functioning as a
psychiatric ward of the Ludus town hospital.
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Domeniul din Gildu are o istorie tumultuoasa, mai ales datorita numeroaselor schimbari succesive
de proprietari. Ansamblul nobiliar a fost situat, strategic, pe culmea unui deal nu foarte inalt,
amplasament speculat In amenajarea parcului peisager de mai tarziu. O primd fortificatie a fost
realizata aici, in zorii Evului Mediu, utilizdnd, probabil, material de constructie din ruinele castrului
roman din apropiere. O prima atestare documentara a cetatii apare la inceputul secolului al XV-lea,
care devine apoi resedinta episcopald a Transilvaniei. Ulterior, dupa caderea Budei, cetatea din Gilau
a fost transformata in resedinta regald pentru regina Izabella (1519-1559). Dupa mijlocul secolului al
XVl-lea, castelul a avut o succesiune de proprietari Intre care episcopi si principi ai Transilvaniei.
Acestia au intreprins o serie de lucrari, care au culminat cu reconstruirea comandatd de principele
Gyorgy Rakoczi I, finalizatd catre mijlocul secolului al XVII-lea. Atunci, curtea a fost eliberata de
constructii si, practic, s-au conturat cele patru corpuri de cladire adiacente zidurilor medievale,
pastrand vechile turnuri de colt, care si-au pierdut caracterul defensiv. Astfel, a rezultat nucleul
castelului renascentist. Din a doua jumatate a secolului al XVII-lea, domeniul devine proprietatea
familiei Banffy. Ansamblul este grav afectat de confruntarile politice si armate de la inceputul
secolului al XVIII-lea. Ulterior, nu a mai fost locuit, pana catre mijlocul secolului al XIX-lea, cand a
fost reconstruit si multe dintre elementele defensive au fost complet indepartate. Din timpul stapanirii
familiei Banffy, se pastreaza, in vecindtatea castelului, si o sura 1n stil baroc. Dupa jumatatea secolului
al XIX-lea castelul a fost din nou instrdinat. Trecut printr-un incendiu devastator, castelul a fost
»restaurat” in stil romantic, cand s-au facut aditiile in stil neoromanic. La inceputul secolului
al XX-lea, a fost cumparat de familia Barcsay si s-a facut practic o reparatie istorica (Katinka Barcsay
era nascuta contesa Banfty). La cativa ani dupa retrocedare, castelul a fost vandut lui Elek Nagy.
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Zajos torténelmi multra tekint vissza a gyalui Banfty kastély a gyakori tulajdonos cseréknek
koszonhetéen. A nemesi épiiletegyiittest stratégiai megfontolasbdl egy magas domb tetejére épitették
mely koré id6vel gyonyor diszparkot létesithettek. A korai kozépkorban erdditmény allt itt mely
valoszinuleg egy kozeli romai castrum épitkezési anyagait hasznalta fel. A varat els6ként emlitd
dokumentum a XV. szézad elején jelenik meg, mely erdélyi pilispdoki székhelynek nyujt majd szallast.
Kés6bb, Buda varanak elesése utan, a gyalui var valt Izabella lakhelyévé 1519-t6l 1559-ig. A XVL
szazad kozepétol kezdédden a kasély pilispokok, fejedelmek birtokaba keriil. Minden 0j tulajdonos
kiilonb6z6 munkalatokat végeztetett a kastélyon mely atalakitasok I. Rakoczi Gyorgy alatt érték el a
tetofokot és a XVII. szazad masodik felében fejezddtek be. Ekkorra kdrvonalazodott ki a kozépkori
falakhoz illesztett négy épiilet, megdrizvén a négy tornyot, melyek id6kozben elveszitették veédd
szerepiiket. Ez lett a kastély reneszansz magja. A XVII. szdzad masodik felétdl a kastély a Banffy csalad
tulajdonaba keriil. Az épiilet egyiittest sulyosan érintik a XVIII. szazad eleji politikai és katonai
viszalyok. Ezekutan a kastély lakatlan marad tova a XIX. szazad kozepéig, amikor ujraépitettik és
erdditmény jellegzetességeit eltavolitotjak. A Banffyak korabol fennmaradt egy, a kastély
szomszédsagaban talalhat6 barokk stilusban megépitett csiir is. A XIX. szdzad masodik felében a kastély
ismét idegen kezekbe keriil. Miutan tliz martalékava lett romantikus stilusban épitették ujra. A XX.
szazad elején a Barcsay csalad (Barcsay Katinka, sziiletett grof Banffy) vasarolta meg és egy torténelmi
Ujjaépitésen esett at. Visszaszolgaltatasa utan Nagy Elek (Méhes Gyorgy fia) vasarolta meg.
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The estate in Gilau has a tumultuous history, mostly due to the numerous successive ownership
changes. The ensemble has been strategically located on top of a high hill, a location which was
later on enhanced by an English landscape park. A first fortification was built here during the Early
Middle Ages, most probably by using construction materials recovered from the nearby Roman
castrum. The first official record of the fortress dates from the beginning of the 15 century, which,
later on, became an episcopal residence of Transylvania. After the fall of Buda, the fortress of Gilau
was transformed into a royal residence for queen Isabella (1519-1559). Starting with the second
half of the 16" century, the castle had a succession of owners, among which there were several
bishops and princes of Transylvania. All of them transformed, one way or another, the existing
structure; however, prince Gyorgy Rékoczi I was the one to ordered a complete reconstruction of
the building, which was finished towards the middle of the 17" century. It was then that the yard
was completely cleared of previous constructions and the four wings adjacent to the medieval walls
took shape; the old corner towers were kept — although completely devoid of their defensive
purpose. Thus, the nucleus of the Renaissance castle resulted. Beginning with the second half of the
18" century, the estate became the property of the Banffy family. The ensemble was greatly
damaged by the political and armed confrontations from the beginning of the 18t century. After this
it was no longer inhabited until the middle of the 19t century, when it was rebuilt and many of its
defensive structures were completely dismantled. From the times when the Banffy family owned
the ensemble, a Baroque outbuilding is still standing. During the second half of the 19% century, the
building was once more alienated. After a devastating fire, the castle was “restored” in a romantic
manner, thus Neo-Romanesque additions were built. At the beginning of the 20™ century, it was
bought by Barcsay family — a historical correction, since Katinka Barcsay was born as Countess
Banffy. A few years after it was returned to the descendants of the owners, it was sold to Elek Nagy.
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Se pare cé la Iclod a existat o curie fortificata inca din secolul al XVI-lea. Existenta unui castel al
familiei Banffy este atestatd incepand cu secolul al XVII-lea. Apoi, in secolul al XVIII-lea, vechea
resedinta a fost probabil transformata in stil baroc. O constructie cu planimetrie in forma de ,,U” este
atestatd si de Ridicarea topografica iozefinad (Josephinische Landesaufnahme, 1763-1787). Anumite
elemente structurale pastrate in cladirea actuald denota faptul cd vechea curie nobiliara baroca a fost
transformata, nca o datd, in secolul al XIX-lea, in stil neoclasic. Astfel, parti semnificative din ea au
fost integrate in noul edificiu. In aceastd forma, imobilul s-a pastrat pand in prezent. Micul castel
pastreaza in stare buna tamplariile originale, vechi sobe de teracota si citeva elemente de feronerie.
Pivnita meritd o atentie deosebiti. Terasa din curtea interioard s-a pierdut. in 1933, castelul a fost
cumpdrat de Prof. Dr. Petre Porutiu, devenind resedinta de vara a familiei acestuia. Proprietatea a fost
retrocedatd Anei Gavrild, fiica Iui Petre Porutiu. In castel functioneaza, in continuare, Muzeul de
Etno-Arheologie din Iclod, infiintat inca din 1987.
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Mar a XVlI.szazadtol Nagyiklodon egy eréditmény allt. Egy Banfty kastély létezése a XVII.
szézadtol igazolt. Majd a XVIII. szdzadban a valamikori székhelyet barokk stilusban épitették at.
Egy U-alaku épiilet jelenlétérdl tanuskodik a jozefinianus térkép 1763-1787 kozott. Egyes
strukturalis elemek fennmaradasa a jelenlegi épiiletben arra utal, hogy a barokk nemesi kuriat
atépitették neoklasszikus stilusba. Eképpen 6rz6dott meg az épiilet napjainkig. A kis kastély jo
allapotban Orizte meg az eredeti famunkakat, a régi terakotta kalyhakat és egyes fémmunkakat.
Kiilonos figyelmet érdemel a pincéje. A belsdudvaron 1€vo terasz elveszlddott. 1933-ban a kastélyt
Prof. Dr. Petre Porutiu vésarolta meg és nyari rezidenciaként hasznalta csaladjaval. A birtokot
visszaszolgaltattak Ana Gavrila-nak, aki Petre Porutiu lanya. A kastélyban tovabbra is az iklodi
Etno-Archaeologiai Muzeum miikodik melyet 1987-ben alapitottak.




It seems that there was a fortified manor house in Iclod as early as the 16" century. However, the
existence of a Banffy family castle is attested beginning with the 17" century. Then, during the 18
century, the old residence was probably remodelled into a Baroque edifice. A U-shaped construction is
also attested by the First Military Survey (Josephinische Landesaufnahme, 1763-1787). Certain
structural features of the current building corroborate the fact that the old Baroque manor house was
remodelled, once more, during the 19" century, into a Neoclassical structure. Thus, significant parts
of the old construction were integrated into the new edifice, which is still standing today. The little
castle maintains in good conditions its original woodwork, old tiled stoves and several metal fittings.
However, the underground level is of particular interest. The terrace opening towards the interior
courtyard was greatly damaged. In 1933, the castle was bought by Prof. Dr. Petre Porutiu, becoming
his family’s summer residence. Nowadays, the estate was returned to Ana Gavrila, the daughter of
Petre Porutiu. The castle is still hosting the Ethno-Archaeology Museum of Iclod, established in 1987.
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Castelul din Luncani are un istoric complicat. Domeniul a apartinut initial familiei Gerendi.
Ulterior, proprietarii se succed, dar cea mai indelungata posesiune va fi a familiei Kemény, incepand
cu secolul al XVII-lea, pand dupd mijlocul secolului al XIX-lea, cand prin mostenire si césdtorie,
proprietatea a revenit familiei Banffy. Practic, istoria castelului se pierde in negura timpului; nsa, este
certd asocierea unei fortificatii medievale cu biserica reformata de pe domeniu, ce dateaza din secolul
al XIII-lea. Sub biserica este si cripta familiei Kemény si tot aici sunt inmormantati si membri ai
familiei Banffy. In forma sa actuald, castelul dateaza din a doua jumatate a secolului al XVIII-lea,
cand ar fi avut loc un amplu proces de reconstructie. Cladirea are in plan forma de ,,L”, cu bratele
ample, masive, aproape egale. Limbajul este baroc tarziu, cu elemente clasicizante. Cu toate acestea,
traseul neregulat al zidurilor si studiul paramentului decopertat de tencuiala dovedesc reutilizarea unor
structuri mai vechi. In zidirie se observid numeroase fragmente de ancadramente renascentiste
reutilizate. Cele doua turnuri bastionare amplasate la capetele cladirii 1i confera un aspect belicos, de
fortareatd. Aceastd imagine este accentuata atunci cand castelul este privit de pe malurile Ariesului,
ansamblul nobiliar fiind amplasat pe un mal abrupt. in ansamblu, exteriorul este lipsit de elemente de
plastica spectaculoase; insi, se remarca lucririle de pietririe, de buna calitate. In timp s-au facut
cateva aditii moderne, dictate de confort (un lift si o terasa). Din imaginile de epocd, se pare ca
interioarele erau deosebit de elegante. Multe dintre cladirile anexe au fost demolate, iar parcul de pe
lunca Ariesului s-a pierdut complet. Astazi imaginea este dezolanta, castelul fiind Intr-o ruina totala,
stare intretinutd de disputele dintre presupusii proprietari si, respectiv, mostenitori. O parte a
domeniului si castelului apartine de Verein Assoziation Schloss Banffy — Osterreich, cunoscuti si ca

Asociatia Voluntara Castel Banffy Luncani.
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Az aranyosgerendi kastélynak bonyolult a torténelme. Eredetileg a birtok a Gerendi csalad
tulajdonat képezte. Idével tulajdonosok sora kovette egymast, de a leghosszabb ideig a Kemény
csaladé volt, a XVII. szdzad kezdetétdl a XIX. szazad kozepéig, amikoris 6rokosodés és hazasség utjan
a Banffy csaladhoz keriilt. Valoban, a kastély torténelme elvész az idok forgatagéban, de eredetét
tarsitani lehet a birtokon 1évo reformatus templom kodzépkori eréditményével, mely a XIII. szazadbol
szarmazik. A templom alatt talalhaté a Kemény csalad kriptaja és ugyanide helyezték 6rok nyugalomra
a Banffy csalad tagjait is. A kastély jelenlegi formajat a XVIIL. szdzadban nyerte el, amikor egy
altalanos ujjaépitésen esett at. Az épiilet L-alaktl, gazdag, massziv, majdnem egyenld méretii karokkal.
Stilusa kései barokk klasszicista elemekkel ellatva. Mindezek mellett a falak egyenlétlensége és a
vakolat alatti rétegek vizsgalata is a régebbi strukturak felhasznalasara utal. A falazaton ujrafelhasznalt
reneszansz ablakkeretek fedezhetok fel. Az épiilet hatsd részén talalhaté két bastyatorony harcias,
erdditmény jellegi kiilsot kolesondz az épiiletnek. Mikor az Aranyos partjai feldl tekintesz rd a
kastélyra, ez a jelleg sokkal szembetiindbb mivel az épiilet egyiittest meredek part mellett emelték fel.
Egészében véve az épiilet kiilsejét nem diszitik latvanyos plasztikai elemek, de figyelemre méltdak a
jomindségi kofaragasok. Az idok folyaman modern bévitések torténtek, mint példaul egy felvono és
egy terasz hozzdaddsa, melyek a kényelmet szolgaltak. A korabeli képek kiilonds eleganciarol
arulkodnak. A gazdasagi épiiletek egy részét lebontottak es az Aranyos mentén huz6do park is eltiint.
Jelenleg a kastély romokban hever, elhagyatottan, mely allapot fenntartasdhoz a feltételezett
tulajdonosok kozotti 6rokdsodési vitak is messzemenden hozzajarulnak. A birtok egy része a Verein
Assoziation Schloss Banffy — Osterreich ,,Banffy Onkéntes Alapitvany* tulajdona.
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The castlé in Luncani has a very complicated history. The estate initially belonged to the Gerendi
family. Later on, there was a succession of several proprietors, however the ones who owned it the
longest were the Kemény family — beginning with the 17" century, and all the way through the middle
of the 19" century, when, through inheritance and marriage, the estate becomes the property of Banfty
family. Actually, the history of the castle is lost in the mists of time, however the association of a
medieval fortification with the reformed church on the estate, dating from the 13™ century, is certain.
The Kemény family crypt is placed underneath the church; it is here that several members of the
Banffy family are buried, as well. The current layout of the castle dates from the middle of the 18
century, when an ample reconstruction process is said to have had taken place. The building has an L-
shaped layout, with ample, massive wings, almost identical in size. It is a late Baroque structure, with
several classical elements. However, the irregular configuration of the walls and the study of their
uncoated brickwork reveals the reuse of older structures. The stonework shows numerous fragments
of reused stone frames. The two bastion-like towers, located at each of the building’s extremities, give
the entire ensemble a bellicose, fortress-like look. This feature is emphasised when the castle is seen
from the banks of Aries river, as the structure is located on a steep slope. As a whole, the exterior
lacks any spectacular decorative elements, however the high quality stonework is remarkable. Several
modern additions were built later on, most of them being determined by an increase in comfort (a lift
and a terrace). Based on vintage images it seems that the interiors were particularly exquisite. Most of
the annex buildings have been demolished, while the riverside park is lost forever. Today the view is
quite distressing, the castle being in total ruin, a state that is maintained by the disputes between the
alleged owners or inheritors. Part of the estate and the castle belong to Verein Assoziation Schloss
Banffy — Osterreich, also known as the Banffy Castle Voluntary Association Luncani.
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Vechiul castel fortificat al familiei Banffy din Nusfaldu data de la inceputul secolului al XV-lea.
Actualul castel s-a ridicat, cel mai probabil, in a doua jumaétate a secolului al XVIlI-lea, ingloband,
posibil, unele structuri anterioare. Pentru cladirea compactd si usor greoaie s-a adoptat un plan in
forma de ,,U” cu bratele scurte. Interiorul conserva un spectaculos spatiu asociat intrarii gi o serie de
incaperi boltite. Se remarcd, de asemenea, elemente de tamplarie originald. Asupra castelului s-a
intervenit in urma unui incendiu din a doua jumaitate a secolului al XIX-lea, cand, probabil, s-a
imprimat aspectul clasicizant. Corpul terasei in rezalit dateaza de la inceputul secolului al XX-lea,
inlocuind un simplu balcon de la etaj. Odinioara, castelul era inconjurat de un parc, din amenajarile
caruia se pastreaza doar cateva urme. Aldturi de castelul mare, cu etaj, se afla o curte cu anexele
gospodaresti, locuintele servitorilor si un conac mai mic, cu regim de Inaltime parter, dispuse in forma
de ,,U”. Incaperile acestui conac pastreazi elemete de plastica decorativa (diverse stucaturi pe pereti si
pe bolti), elemente de tdmplarie si piese de mobilier inzidit — toate in stil baroc. Acest ansamblu
dateaza tot din a doua jumatate a secolului al XVIII-lea. La intrarea in curtea conacului se afla fostul
granar si grajdul. De fapt, in perimetrul fostului domeniu se gasesc si alte cladiri anexe, toate purtand
amprenta barocului tarziu. Castelul Banffy a fost retrocedat Bisericii Reformate.
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A Banffyak szilagynagyfalui er6ditménye a XV. szazadbdl szarmazik. A jelenlegi kastélyt, tobb
mint valoszini, a XVIII. szazad masodik felében emelték fel el6zd kiilsd struktarak
belefoglalasaval. A kompakt és massziv tomegi épiilet rovid kara U-alakt alaprajzi. A belsé térben
megorzodott egy latvanyos tér mely bejarathoz kapcsolhatd valamint tobb boltives terem. Szintén
észrevehetoek az eredeti asztalos munkak. A kastély fedelébe egy tlizvész alkalmaval avatkoztak be
a XIX. szazad masodik felében amikor klasszicista stilusuva alakitottak. A fels6é emeleti rezalit
terasza a XX. szdzadbol szarmazik amely egy egyszert erkélyt helyettesit. Régen a kastélyt park
vette koriil melynek egyes maradvanyai ma is lathatok. A nagy, emeletes kastély mellett egy kisebb
foldszint magassagu, szintén U-alakt udvarhaz is lathato a megfelel6 gazdasagi épiiletekkel, mely a
személyzet lakoteriiletét szolgalta. Ezen épiilet helységei is diszitd elemeket rejtenek, kiilonbozo, a
mennyezeteken és a boltiveken lathaté stukkok formajaban, barokk stilusu famunkék és beépitett
szekrények formajaban. Ez az egyiittes szintén a XVIII. szdzad masodik felébdl szarmazik. Az
udvarhéz bejaratanal egy magtar meg egy istallo is talalhato. Valoban, a telek ezen részén mas kései
barokk stilusban késziilt gazdasagi épiiletek is észrevehetok. A Banfty kastélyt a helybéli
reformatus egyhdznak szolgaltattak vissza.
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The old fortified castle in Nusfalau, belonging to Banffy family, dates from the beginning of the
15t century. The current building originates, most probably, from the second half of the 18®
century and it is most likely that it incorporates previous structures. The compact and somewhat
heavy-looking building is based on a U-shaped layout, with small wings. On the inside, there is a
spectacular space associated with the entrance, and also several vaulted rooms; elements of the
original woodwork are quite remarkable, as well. The castle underwent a consistent transformation
process because of a fire, which took place during the second half of the 19 century — probably,
this is when it received its classical aspect. The avant-corps of the terrace dates from the beginning
of the 20™ century, replacing a simple balcony on the upper floor. The castle was once surrounded
by a park, unfortunately only scarce traces of it can still be identified today. Next to the large, two-
storeyed castle there is a yard furnished with an annex building, the servants’ quarters and a small
one-storeyed mansion, all of which are displaced in a U-shaped layout. The rooms of the mansion
still preserve some decorations (stucco decorating the walls and vaults), woodwork elements and
built-in pieces of furniture — all Baroque. The entire ensemble dates from the second half of the 18
century, as well. The courtyard also includes, next to the entrance, the former granary and the
stable. Actually, there are several other annexes also incorporated into the former estate, all built in
a late Baroque style. The Banfty castle has now been returned to the Reformed Church.




Satul Rascruci a fost in proprietatea familiei Banffy Inca din secolul al XV-lea, ca parte din mosia
Bontida. Aici exista un castel renascentist inca din a doua jumaitate a secolului al XVII-lea. Un castel
baroc este atestat in a doua jumatate a secolului al XVIII-lea. Se poate presupune ca acesta s-a pastrat
pana la jumitatea secolului al XIX-lea. Din anul 1870, ajunsa in proprietatea baronului Adam Banffy
(1847-1887), modesta constructie baroca a intrat intr-un amplu proces de transformare. Tanarul baron,
un aristocrat cu un simt artistic aparte si inclinatii spre mestesuguri artistice iesite din comun, a
demarat, la propriu, cu mana sa, reamenajarea interioarelor. Ajutat de mesteri locali, incepand din
1875, acest pasionat al artei a modelat obiecte decorative din ceramica, a realizat sobe de teracota,
piese de mobilier, elemente de boaserie, toate cu valoare de unicat — creatii personale. A lucrat singur
sau cot la cot cu cei doi tamplari angajati toatd lemnaria, inclusiv parchetul si piesele de mobilier din
spatiile reprezentative (sufrageria si, apoi, holul de onoare structurat pe doua niveluri). Stilul ales a
fost cel al neorenasterii. La sfarsitul scurtei sale vieti, mica resedintd baroca era transformata intr-un
superb edificiu modern, in stil eclectic, neobaroc si neorenascentist, cu un imens acoperis mansardat,
cu interioare pline de poezie. Castelul feeric era Inconjurat de un parc peisager pe masura, legat de
parcul de la Bontida. in prezent, castelul este in proprietatea Consiliului Judetean Cluj si se are in
vedere un proiect de reabilitare. Din fericire, cateva incaperi mai redau detalii din frumusetea si fastul
de altadata, iar in sufragerie se mai pastreaza soba de teracotd unicat si piese de mobilier din garnitura
prezentata la Expozitia Universala de la Paris din 1878.
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Valaszit a Banffy csalad tulajdonat képezte mar a XV. szdzadt6l, mint a bonchidai birtok része.

L 4

Gga o

A XVII. szazad masodik felétol itt egy reneszansz kastély allott. A XVIIIL. szazadban egy barokk
kastélyrol tanuskodnak az iratok, mely feltehetleg fennallt a XIX. szédzad kozepéig. 1870-ben a
birtok baré Banffy Adamhoz (1847-1887) keriilt és az épiilet teljes atalakitdson esett at. Az ifju
baro, egy kiillonds miivészi érzékkel megaldott arisztokrata, aki rendkiviili mlivészi hajlamaival tiint
ki, elinditotta, irva és mondva sajat kezilileg, a kastély belsejének az atalakitasat. A helybéli
; mesteremberek segitségével 1875-el kezdodden ez a megszallott miivészlélek keramiat modellalt,
P e | e terakotta kalyhakat épitett, faberakdsos butorokat készitett, minden egyes darab egyedi példany,
r—;ﬂr W --..‘.-1 e személyes mualkotas 1évén. Egyediil vagy kardltve dolgozotdk meg a két alkalmazott asztalossal az
' egész famunkat, parkettet, a reprezentativ helységek butorzatat (elobb az ebédlét majd a kétszintes,
reprezentativ termet) a neoreneszansz stilusjegyeinek megfeleléen. Rovid életének végén a kis
barokk lakas atalakult egy szenzacios, eklektikus, neobarokk-neoreneszansz modern épiiletté,
hatalmas manzardos tetézettel, mesés belterekkel. Jelenleg a kastély Kolozs megyei tanidcsanak a
tulajdonaban van és restauralasa hamarosan megtorténik. Szerencsére egyes belterei még Orzik a

valamikori szépségét és magasztossagat. Az ebédlében még mindig all az egyedi terakotta kalyha

¢és egyes butordarabok, melyeket bemutattak az 1878-as parizsi vilagkiallitason.




Rascruci Villzlgé has been owned by the Banffy family since the 1400s, as part of the Bontida
estate. There are records of a Renaissance castle being built here as early as the 17" century.
However, a Baroque castle is attested beginning with the second half of the 18" century. This latter
castle supposedly survived until the second half of the 19" century. In 1870, the modest Baroque
edifice, at that time owned by baron Adam Bénffy (1847-1887), underwent an ample remodelling
process. The young baron, an aristocrat with an unusual artistic flair and a surprising predisposition
towards craftsmanship, literally undertook upon himself the interior redecoration. Starting with 1875,
with the help of local craftsmen, this art enthusiast modelled decorative ceramic objects and tiled
stoves, created pieces of furniture and boiserie elements, all unique objects — personal creations. He
worked singlehanded, or sometimes accompanied by the two carpenters he hired, all the woodwork,
including the parquet floorings and the furniture in all representative spaces (the dinning room and,
then, the two-storeyed hall of honour) — in a Neo-Renaissance style. Towards the end of his short life,
the small Baroque castle was turned into a superb modern Eclectic, Neo-Baroque and Neo-
Renaissance edifice, with an immense mansard roof, and poetically designed interiors. The
enchanting castle was surrounded by an equally superb English landscape park, linked with the one in
Bontida. Nowadays, the castle belongs to the Cluj County Council, which intends to rehabilitate it.
Happily, several rooms still preserve its former beauty and sparkle, while the dinning room is still
furnished with its unique tiled stove and pieces of furniture from the set originally exhibited at the
Paris World's Fair in 1878.
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Domeniul din Sancrai a apartinut familiei Banffy inca din secolul al XVI-lea, cand s-a construit
aici o locuinta nobiliara fortificata. Existenta unui castel din piatra este atestatd de documetele de la
inceputul secolului al XVII-lea. In plus, pe Ridicarea topografici iozefini (Josephinische
Landesaufnahme, 1763-1787), se poate identifica pozitia exactd a unui edificiu fortificat, care
coincide in mare cu amplasamentul actualului castel ce dateaza din secolul al XIX-lea. Astfel, o
analiza a pivnitei releva cel putin trei faze majore constructive, care s-au suprapus, practic, una peste
cealalta, parti din zidarie fiind inglobate in noile structuri: una renascentista din secolul al XVII-lea,
una baroca din a doua jumatate a secolului al XVIII-lea spre inceputul secolului al XIX-lea si una
moderna de la sfarsitul secolului al XIX-lea (circa 1890). Imaginea eclectica pastrata pana astazi se
datoreaza proiectului realizat de arhitectul clujean Lajos Pakey, care a reunit extinderile si vechile
structuri intr-o compozitie unitara, utilizand un limbaj preponderent neorenascentist-neobaroc. Fatada
dinspre Mures, adesea speculata in ilustratele de epocd, este dominatd de un impunator turn belvedere.
Odinioard, castelul era inconjurat de un parc, ce cobora pe terasele line, pana la malurile apei.
Imaginea acestuia, precum si marea esplanada din fatd s-au pierdut pentru totdeauna. Doar citiva
arbori seculari solitari au supravietuit. in prezent, castelul, devenit proprietatea Consiliului Judetean
Alba, a fost complet restaurat si adaposteste Centrul Cultural Castel Sancrai.




Az enyedszentkiralyi birtok a Banfty csalad tulajdona volt a XVI. szazadtol, amikor egy
er6ditményszeri nemesi kuria épiilt. Egy kobol épiilt kastély 1étezésérdl tanuskodnak XVIII. szazad
eleji iratok. SOt mi tobb az 1763-1787 kozotti jozefinianus térkép szerint fel lehet ismerni egy
er6ditmény helyét, mely a XIX. szazadi kastély mai elhelyezésével egyezik meg. Eképpen, a pince
felmérései harom kiilonb6z6 épitkezési periodust kiillonboztetnek meg melyek egymasra helyezodtek
ugy, hogy a régebbi falak beépiiltek az ujabb struktirakba a kovetkezoképpen: egy a XVII. szazadbol
szdrmaz6 reneszansz fal, egy a XVIIL. szazad mésodik felébol - XIX. szdzad elso felébol szarmazo
barokk fal, és egy modern fal a XIX. szdzad végébol, koriilbeliil 1890-bol. Maig 6rzott eklektikus
stilusat a kolozsvari szarmazast Pakey Lajos épitésznek kdszonheti, aki a kiilonb6z6 régi strukturakat
egy egységes kompozicioba egyesitette, foként neoreneszansz-neobarokk stilusban. A Maros feloli
homlokzatat, melyet gyakran felhasznalnak a korabeli képeslapokon, egy impozéns belvedere
toronyuralja. A régi idokben a kastélyt park vette koriil mely teraszosan ereszkedett le a Maros
partjaig. Mindez a kastély el6tti hatalmas térséggel egyiitt a multé. Néhany maganyos oreg fa élte til
a mostoha idoket. Jelenleg a kastély a Fehér megyei tanacs tulajdonat képezi, nemrég esett at teljes
felujitason és az Enyedszentkiralyi Kultaralis Kézpontnak ad helyet.
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The estate in Sancrai belonged to the Banffy family beginning with the 16" century, when a
fortified manor house was built. The existence of a stone castle is attested by documents dating from
the beginning of the 18™ century. Furthermore, the First Military Survey (Josephinische
Landesaufnahme, 1763-1787) identifies the exact position of a fortified edifice, which coincides
almost perfectly with the location of the current castle, dating from the 19" century. Thus, an analysis
of the basement indicates at least three different major constructive stages, which are actually layered
on top of each other, thus parts of the walls are incorporated into newer structures: the Renaissance
phase of the 17" century, the Baroque phase of the second part of the 18" century towards the
beginning of the 19™ century and a modern phase, dating from the end of the 19" century (circa
1890). The eclectic aspect of the castle, which can be perceived even today, is due to the design

signed by Lajos Pékey, an architect from Cluj, who managed to bring together the extensions and the

old structures into a unitary Neo-Renaissance and Neo-Baroque composition. The fagade facing
Mures river, usually depicted in vintage postcards, is dominated by an imposing belvedere tower. The
castle was once surrounded by a park, connected to the river banks through gently sloping terraces.
This particular view of the castle, as well as its front esplanade are lost forever. Only a few old
solitary trees survived. Today, the castle, belongs to the Alba County Council, and it recently

underwent a complete restoration process, now hosting the Community Center Sancrai Castle.

= -
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La Turea exista probabil, in a doua jumatate a secolului al XVIII-lea, un conac baroc detinut de
familia Béanffy. Inscriptia de pe ancadramentul intrarii plaseazad aceastd constructie in jurul anului
1774. Cladirea pastratd pana astdzi poartd mai degraba semnele neoclasicismului, prin introducerea
porticului generos al terasei. La interior se pot observa, incd, urmele unor ample stucaturi baroce ce
impodobeau boltile incaperilor. Catre sfarsitul secolului al XIX-lea proprietatea a fost Instrainata,
adapostind, ulterior, sediile diverselor institutii ale statului. Degradarea majora s-a produs in ultimii
zece ani, in prezent cladirea fiind in pragul colapsului. Fostul ansamblu nobiliar era delimitat de un
zid solid de piatra, care, in mare parte se pastreaza. Mici constructii paraziteaza curtea de altadata a

conacului, devenit proprietatea nimanui. Inecat n vegetatia crescuta haotic, practic, conacul, amplasat
central, abia daca se mai distinge.
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Tiirében, valdsziniileg a XVIII. szazad masodik felétdl 1étezik egy barokk kuria melyet a Banfty
csalad birtokolt. A bejarat feletti keret felirata szerint az épiiletet 1774 tajan emelhették. A maig
fennmaradt épiilet neoklasszicista jegyeket hordoz magan a terasz gazdag oszlopsorabol itélve. A
beltérben teljes barokk stukkokra lehetiink figyelmesek, melyek a boltiveket diszitik. A XIX. szazad
vége fele az épiiletet elkoboztak és az allam kiilonb6zd intézményeinek nyujtott szallast. A 1ényeges
romlds az utdbbi 10 évben tortént. Jelenleg az épiilet az 6sszeomléds hataran all. Az egykori nemesi
épiiletegyiittest egy vastag koéfal vette koriil mely jelenleg is all. A vadnévényzet bendtte, igy maga a
kuria épiilete alig lathato.
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During the second half of the 18" century, the Banffy family probably already owned a Baroque
manor house in Turea. The inscription carved into the frame of the entrance dates the building around
1774. However, the building which can be seen today is rather Neoclassical due to the ample terrace
portico, which was added later on. Inside the manor house one can still espy the traces of ample
Baroque stucco, which used to decorate the vaulted rooms. Towards the end of the 19" century, the
estate was alienated, consequently becoming the headquarters of different state-owned institutions.
However, most of its current decay was produced during the last ten years, the building being now on
the verge of collapse. The former ensemble was enclosed by a solid stone wall, which is still standing
for most of its length. Several small constructions parasitise the former yard of the manor house,

which is now ownerless. The manor house, which was designed to occupy the middle of the yard, is

now completely drowned in the chaotically grown vegetation and can barely be perceived.
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Se pare ca o curte nobiliard exista la Urmenis, inca dinainte de anul 1638, cand, domeniul a
devenit proprietatea principelui Gyorgy Rakoczi 1. Ulterior, acesta a construit aici un conac nou, cu
parter si etaj, inlocuind cladirea existentd, destul de modesta. Catre jumatatea secolului al XVII-lea,
curtea de la Urmenis a devenit un adevarat centru domenial fortificat, dotat cu o serie de cladiri anexe.
Apoi, domeniul a trecut in patrimoniul familiei Barcsay, iar la scurtd vreme dupd aceea, in
proprietatea familiei Banffy, care va stapani Urmenisul pana la inceputul secolului al XX-lea. Pana la
sfarsitul secolului al XIX-lea, vechea curie renascentista a trecut prin cel putin doua etape majore de
reconstructie si modernizare. Astfel, forma in care se pastreaza pand in prezent, cu un limbaj baroc
tarziu, cu elemente retinute, clasicizante, dateaza de la sfarsitul secolului al XVIlIl-lea, cand a fost
construit si granarul din vecinatate. Treptat, s-a renuntat, probabil, si la incinta fortificata, atestata la
inceputul secolului al XVIlI-lea. Imaginea de astizi este tributard lucrarilor de restaurare si
consolidare de la sfarsitul anilor 1960. In zidiria barocd se pastreazi o serie de fragmente de
ancadramente renascentiste reutilizate. Castelul expune spre sud o ampla logie etajata cu 9 deschideri
cu arc In maner de cos, care ii conferd o imagine identitara. La inceputul secolului al XX-lea, castelul
Béanffy din Urmenis a fost achizitionat de o familie instarita, familia Bran din Teaca. In prezent,
ansamblul este retrocedat descendentilor lui Eugen Ludovic Zacharie Bran.
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Ugy tiinik, hogy Mezéorményesen létezett egy nemesi udvarhaz mar 1683 elétt, amikor a birtok 1.
Rékoczi Gyorgy fejedelem tulanjdonaba keriilt, aki késébb, egy 1j, szerény emeletes kuriat épittetett a
régi helyére. A XVII. szazad kdzepe tajan a mezéorményesi kuriahoz tobb épiilet adodott hozza, mely
igy valt egy erdditmény kozpontjava. Ezek utdn a Barcsay csalad tulajdonaba keriilt, de roviddel
utana a Banffy csalad tulajdona lett, mely a XX. szdzadig ura volt a Mez66rményes-I birtoknak. A
XIX. szazad végéig a régi kiria legalabb két alapos atépitésen és modernizalason esett at. fgy, a
jelenlegi alakja kései barokk jellegti XVIII. szazadi visszafogott klasszicizald elemekkel. Ezid6tajt
épitettek a szomszéd magtarat. Rendre visszabontottak a kastély eréditmény jellegét melyrél XVIIIL.
szazadi iratok tanuskodnak. Mai kinézetelét az 1960-as ujjapitési €s megerdsitési munkalatoknak
koszonheti. A barokk kOmiivesmunkéban ujrafelhasznalt reneszansz részleteket driznek. A kastély a
déli oldalan egy emelettel ellatott 9 oszlopos, kosarives bolthajtassal biiszkélkedik, mely jellegzetes
kiils6t kolcsondz. A XX. szazad elején a kastélyt egy tehetGs csalad vasarolta meg, a Tekei Bran
csalad. Jelenleg az épiilet eggyiittest visszaszolgaltattak Eugen Ludovic Zacharie Bran utodainak.
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It seems that in Urmenis there was a manor house even before 1638, when the estate became the
property of prince Gyorgy Rakoczi 1. Afterwards, it was he who built a new two-storeyed manor
house, replacing the rather modest existing structure. Towards the middle of the 17" century, the
estate in Urmenis became a true fortified ensemble, comprising a series of annex buildings. Later on,
the estate was owned by the Barcsay family, and, only a short while afterwards, by the Banffy family,
who owned Urmenis until the beginning of the 20 century. Until the end of the 19™ century, the old
Renaissance manor underwent at least two major reconstruction and modernisation stages. Thus, its
current aspect, of a late Baroque style, with moderate classical elements, dates from the end of the
18" century, when the neighbouring granary was also added. Gradually, the 18" century attested
fortifications were probably dismantled. Its present appearance is tributary to the restoration and
consolidation process of the late 1960s. The Baroque stonework incorporates a series of reused
Renaissance stone frames. On its southern facade, the castle exhibits an ample double-storeyed
loggia, with 9 basket handle arches on each floor — which give its identitary look. At the beginning of
the 20t century, the Banffy castle in Urmenis was bought by a wealthy local family named Bran, from
Teaca. Today the ensemble was returned to the descendants of Eugen Ludovic Zacharie Bran.
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Incepand cu secolul al XV-lea, satul Zam ficea parte din mosia Bologa apartinand familiei Banffy.
Castelul Banffy din Zam data de la sfarsitul secolul al XVIIl-lea, fiind, oarecum, contemporan cu
castelul baroc de la Bontida. Edificiul a fost grav avariat, in urma unui incendiu, in timpul Revolutiei
de la 1848, fiind refacut ulterior, cand probabil i s-a conferit imaginea neoclasica. Era agezat pe un
deal, in nordul satului, intr-un meandru larg al paraului Calata, Intr-o pozitie privilegiata, beneficiind
de perspective largi asupra peisajului specific tarii Calatei. In secolul al XIX-lea, castelul a trecut in
proprietatea familiei Josika. Mosia familiei Banffy a fost faramitatd si vanduta, treptat, In perioada
interbelica. Dupa moartea ultimului proprietar al castelului, acesta a fost vandut si demolat la sfarsitul
anilor 1930, fiind utilizat ca material de constructii pentru scoala si caminul cultural din satul vecin,
Cilata. Amplasamentul castelului este usor de identificat, fiindca s-a pastrat una dintre fostele cladiri
anexe, denumitad de localnici ,,casa Banffy ”. Imaginea castelului este cunoscutd numai din descrieri
sumare i prin cateva desene si fotografii de epocd. Ridicarea topografica Franciscana (Franziszeische
Landesaufnahme, 1806-1869) ilustreaza ansamblul format din castelul baroc in forma de ,,U” cu

bratele scurte si doud cladiri anexe, delimitand o curte ampla. In jurul acestuia se dezvolta un frumos

parc peisager despre care nu exista prea multe marturii.
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A XV. szézaddal kezd6dden Zentelke a Sebesvar birtok része volt, mely a Banffy csalad
tulajdonaban allt. A XVIII. szazad végén a zentelki Banfty kastély kortarsa volt a bonchidai barokk
kasélynak. Az épiilet er6sen megrongalodott allapotban lehetett minekutana valdszintileg neoklasszikus
stilusura alakitottak at. Egy dombon fekiidt, a falu északi részén, a Kalota patak egy széles medrében. E
miatt kivaltsagos helyet foglalt el paratlan szogh kilatassal mely Kalotaszeg jellegzetessége volt. A
XIX.szazadban a kastély a Josika csalad tulajdonaba keriilt. A Banfty birtokot feldaraboltak és rendre
eladtak a két vilaghabort kozott. Az utolsé kastélytulajdonos haldla utdn eladtdk és a 30-as évek végén
lebontottak, az innen szdrmazo6 épitkezési anyagot a szomszéd falu, Nagykalota, kultarotthonanak és
iskolajanak épitkezésére hasznalvan fel. A kastély elhelyezését konnytli felismerni hisz megtalaltak
egyes gazdasagi épiileteket, melyeket a helybéliek Banffy-hazként emlegetnek. Kinézését csak korabeli
rajzok ¢s fenyképek alapjan ismerjiik. Az 1806-1869-es Masodik Katonai Felmérés egy U-alaku
barokk épiiletegyiittest mutat be 2 gazdasagi épiilettel, valamint egy elhatarolt nagy udvarral. E koriil
egy gyonyori park 1étesiilt, amelyrél nagyon kevés emlék maradt fenn.




v‘\\ . ,‘-' ﬁ
R 2{%// Cuaslle in Zam-Sincraiu, (/%//' County
s @ ' . J

,

Beginning with the 15™ century, Zam village was part of the Bologa estate, belonging to the
Banffy family. The Banffy castle in Zam dated from the end of the 18" century, being somewhat
contemporary to the Baroque castle in Bontida. The edifice was greatly damaged by a fire, during the
1848 Revolution and it was later on rebuilt. This is probably when it received its Neoclassical aspect.
It was placed on a hill, north of the village, around which the Cilata river meanders, occupying a
privileged position, with an ample view towards a landscape specific of Tara Calatei/Kalotaszeg (a
region of specific folk traditions, around Huedin). The castle became the property of Josika family,
during the 19 century. The estate of the Banffy family has been gradually divided up and sold during
the interwar period. After the death of the last owner, the castle was sold and demolished at the end of
the 1930s, the materials being used to build the school and the community centre of the neighbouring
village of Calata. The location of the former castle is easy to spot because one of the annex buildings
is still standing, the locals calling it “the Banffy House”. The castle is known only through summary
descriptions and a couple of drawings and vintage photographs. The Second Military Survey
(Franziszeische Landesaufnahme, 1806-1869) shows the ensemble of a U-shaped Baroque castle,

with its two short wings, and the annex buildings, enclosing an ample yard. Surrounding it was a

beautiful landscape park, of which there are only a few recordings.
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Situat in piata centrald a Clujului, Palatului Banffy a fost martorul unei vaste istorii de familie si,
totodatd, a unor evenimente semnificative din viata orasului. Comanditarul palatului, contele Gyorgy
Banfty II (1746-1822), avea sa devind Guvernator al Transilvaniei intre anii 1787 si 1822. Realizarea
palatului din Cluj fusese incredintata arhitectului Johann Eberhard Blaumann (1732-1786), originar din
Boblingen (Baden-Wiirttemberg), stabilit la Sibiu. Acesta a creat planurile in 1773, iar lucrarile au

demarat 1n 1774, continuand pana in 1785/1786. Construirea palatului din Cluj era, de fapt, o necesitate
pentru contele Banffy, deoarece in 1790, avea sa mute Guberniul Transilvaniei de la Sibiu la Cluj, care,
astfel, devenea noua capitala a Marelui Principat. Blaumann, care nu era doar arhitect, a executat la palat
si lucrari de pietrarie si de decor in stuc. Insa, principalele decoratii in piatra au fost realizate de mesteri
sibieni si clujeni, precum Josef Edlinger, Josef Hoffmayer, coordonati de Gottfried Hartmann. Terasa
Palatului Banffy este, de fapt, opera lui Gottfried Hartmann. Superbele sculpturi care impodobesc fatada
palatului, inspirate din mitologia clasicd, sunt opera lui Anton Schuchbauer. Oaspetii de seama ai
palatului au fost, in 1817, impéaratul Francisc I si imparateasa Carolina Augusta si, ulterior, In 1852 si in
1887, imparatul Francisc losif. Treptat, multe incaperi de la parterul palatului au fost inchiriate ca spatii
comerciale. De la inceputul secolului al XX-lea, curtea interioara a adapostit un cinematograf,
constructia caruia a afectat inclusiv structura istorica. Din 1956, cladirea a fost atribuitd Muzeului de
Art, infiintat in anul 1951. In 1974, cinematograful a fost demolat, iar palatului i s-a restituit imaginea
de altiddata, printr-un amplu proces de restaurare, inceput inca din 1960. De fapt, muzeul a fost deschis
publicului doar din 1965. Din pacate, cea mai mare parte a valorilor ce intrau In ambianta decorului
interior s-a pierdut in urma traumatizantelor schimbari de functiune si a apartamentarilor, survenite, in
principal, In imprejurarile critice de dupa cel de Al Doilea Razboi Mondial, cand Palatul Banffy a fost
instrainat. Cu toate acestea, cladirea, care constituie prin imaginea sa un element de reper pentru istoria
arhitecturii din Romania, conserva o serie de finisaje si elemente originale deosebit de valoroase.
Situatia juridica, incertd, din prezent, ridicd mari probleme in vederea reabilitarii palatului aflat intr-o
stare avansata de degradare. Din acelasi motiv, amplul proiect de restaurare, initiat in anul 2006, a esuat

total. In prezent se intrevede o clarificare a situatiei.
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A Kolozsvar fterén allo6 Banfty Palota mind gazdag csalddi torténelem mind a varos szdmtalan
fontos eseményének tanuja volt. A palota ura, grof II. Banffy Gyorgy (1746-1822) 1787 és 1822
kozott Erdély kormanyzdja volt. A palota épitésétvel a Boblingenb6l (Baden-Wiirttemberg) szarmazo
¢és Nagyszebenben megtelepedett Johann Eberhard Blaumann miiépitészt biztak meg, aki 1773-ban
elkészitette a terveket és 1774-ben el is inditotta a munkalatokat, melyek 1785-1786-ban fejezodtek
be. Grof II. Banffy Gyorgynek sziiksége volt a palota felépitésére, mivel 1790-ben Erdély
kormanyzasat Nagyszebenbdl Kolozsvarra koltoztette, mely eképpen a Nagy Fejedelemség uj
fovarosava lett. Blaumann, aki nemcsak miiépitész volt, kéfaragasokat és stukkokat is készitett. De a
6 diszitéseket szebeni és kolozsvari mesteremberek készitették, Josef Edlinger és Josef Hoffmayer
személyében, akiket Gottfried Hartmann iranyitott. A Banffy Palota terasza a Gottfried Hartmann
mive. A csodéalatos szobrdszmunkdk melyek a palota homlokzatat diszitik Anton Schuchbauer
munkai, aki a klasszikus mitologiabol inspiralodott. A palota nagytiszteletii vendégei I. Ferenc csaszar
¢és felesége Karolina Auguszta csaszarné voltak 1817-ben, majd 1852 és 1887-ben Ferenc Jozsef
csészar. Idovel az also szinten talalhato helységeket bérbe adtak kereskedelmi egységeknek. A XX.
szazad elejétol a belsé udvarban egy mozi allt, melynek épitése hatassal volt a palota torténelmi
struktarajara. 1956-t0l itt talalhato a Szépmiivészeti Muzeum, melyet 1951-ben alapitottak. 1974-ben
a mozit lebontottak és eképpen a palota visszanyerte valamikori arculatat. Sajnalatos médon az
egykori értékek melyek a belsé diszités hangulatat képezték elveszlodtek a helységek lakasokka
alakitasa és a kiilonb6z6 rendeltetése folyamataban melyeket kiillondsen a II. vilaghadbort kritikus
helyzetei koveteltek meg, amikor a Banffy Palota eladodott. Mindezek ellenére a Banffy Palota
Romaénia miiépitészeti remekei kdzé sorolando mivel erdeti értekes kivitelzéseket tartalmaz. A palota
jogi helyzete tisztazatlan, nagy problémat vet fel az épiilet helyreallitisa mivel allapotanal romlésa
elérehaladott allapotban van. E miatt cs6dolt be a 2006-o0s restauralasi terv is. Jelenleg a helyzet

tisztdzasa van folyamatban.
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Located in the central square in Cluj, the Banffy Palace has witnessed an extended period of a
family’s history as well as several significant events of the city’s life. Count Gyoérgy Banfty II
(1746-1822), who commissioned the palace, was to become the Governor of Transylvania between
1787 and 1822. The design of the palace was entrusted to architect Johann Eberhard Blaumann
(1732-1786), born in Boblingen (Baden-Wiirttemberg), and who latter on settled in Sibiu. He drafted
the plans in 1773, however the actual construction began in 1774, lasting until 1785/1786. This
building was in fact a necessity for count Banffy , as in 1790 he moved the Transylvanian Gubernium

from Sibiu to Cluj, which consequently became the new capital of the Grand Principality of
Transylvania. Blaumann, who was not only an architect, also made himself some of the stone carvings

and stucco for the palace. However, the most important stone decorations were produced by masters
from Sibiu and Cluj, such as Josef Edlinger, Josef Hoffmayer, coordinated by Gottfried Hartmann.
The terrace of the Banffy Palace is actually the work of Gottfried Hartmann. The exquisite sculptures
decorating the main fagade of the palace, inspired by classical mythology, are the works of Anton
Schuchbauer. Among the most esteemed guests who visited the palace are Emperor Francis I and
Empress Caroline Augusta in 1817 and then Emperor Franz Joseph I in 1852 and 1887. Gradually,
most of the ground floor rooms were leased as commercial spaces. At the beginning of the 20®
century, in the interior courtyard a cinema was built, the construction of which affected the historical
structure. Starting with 1956, the building was assigned to the Museum of Art, established in 1951. In
1974, the cinema was demolished, while the palace underwent an ample process of restoration, which
started earlier, in 1960, thus having its former image restored. The museum was first opened to the
public only in 1965. Unfortunately, most of the valuable decorations which participated in creating the
ambiance of the palace were lost because of the traumatising functional changes and the subdivisions
made mostly during the critical events that followed World War II, when Banffy Palace was alienated.
Nonetheless, the building, a true historical landmark for the architectural scape of Romania, still
preserves a series of finishings and original elements of great value. Today’s uncertain legal
circumstances raise a lot of issues regarding the rehabilitation of the palace, which is now in a state of
advanced decay. This is also the reason why an ample restoration process, initiated in 2006, failed.
Currently it seems that the situation might be settled.
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Reprezentativa pentru arhitectura civila a barocului din Cluj, acesta casd, cu exceptia palatului,
este singura, dintre fostele proprietati din Cluj ale familiei, care si-a pastrat asocierea, in memoria
colectiva, cu numele Banffy. Casa, situata pe Bulevardul Eroilor, in forma actuald, dateaza de la
sfarsitul secolului al XVIII-lea, ingloband la nivelul pivnitei, portiuni mai vechi, dintre care, unele
renascentiste. Planimetria este in forma de U, cu aripile mult alungite si asimetrice. Compozitia
fatadei principale, nordice, este cea mai valoroasa — desi echilibratd, se remarcad prin asimetrie, in
relatia dintre parter si etaj. Aceastd compozitie tradeaza asocierea dintre doud parcele mai vechi, fapt
sustinut si de datarea celor doud subsoluri. Din pacate, datorita modernizarilor, parterul nu mai
pastreazad imaginea initiala. Cu toate acestea, se remarca ancadramentul din piatrd, cu arc in maner
de cos, asociat accesului carosabil, prevazut cu o poartd din lemn, de mari dimensiuni, in stil baroc.
Gangul intrdrii are in corespondentd, la etaj, spre strada, un balcon din fier forjat, cu o conceptie
unica 1n arhitectura clujeand, iar spre curte, o mica terasd. Plastica fatadei nordice este bogata,
integrand, la etaj, stucaturi de calitate. Tot la etaj, tAmplariile exterioare si interioare sunt, in mare
parte, cele originale. Spre curte, se pot observa numeroase interventii survenite in timp, care au
alterat imaginea arhitecturald unitara. Totusi, casa, in ansamblul ei, reflectd conceptia locuintei
nobiliare urbane, de la sfarsitul secolului al XVIII-lea, pastrand elemente ale anfiladei reprezentative
spre stradd, cu distributia spatiilor private si a anexelor, spre curte. In prezent, casa este
apartamentata, proprietatea fiind faramitata.
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A kolozsvdri polgari barokk jellegzetességekent, a Banffy Palotan kivil, ez volt az egyetlen Banffy
tulajdonban Iév6 haz a vdros kollektiv emlékezetében. A Dedk Ferenc utcaban talalhaté épiilet jelen
formajat a XVIII. szdzad végén nyerte el, a pince szintjén bedgyazva régebbi elemeket melyek kozil
némelyek a reneszansz jegyét viselik magukon. A tervrajz U alaku, asszimetrikus, meghosszabitott
szarnyakkal. Az északi, és egyben legértékesebb homolkzat kompozicidja az emelet és a foldszint
kozti asszimetridjaval tiinik ki, mely két régebbi parcella tarsitasarol arulkodik melyet a két alagsor
keltezési datuma is bizonyit. Sajnos, a modernizalasok soran a f6ldszint elvesztette eredeti kinézetelét.
Ennek ellenére jol lathaté a kocsibejarat kO kerete kosarives bolthajtassal ellatva. Ebben egy
nagyméretli barokk stilusban megépitett kapu talalhato. A bejarati folyosonak megfeleldje az emeleten

rrrrr

kis terasz. Az északi homlokzat plasztikdja nagyon gazdag, mindségi stukkokat foglal magéba.

Szintén az emeleten mind a kiilsé mind a bels6 famunkak eredetiek. Az udvar fel6l sok atalakitas

crer

Osszességében a XVIII. szdzadi varosi nemesi hazak koncepcidjat tikrozi, meg6rizvén az utca fele

irdnyulé egymasba nyilé szobdk elemeit, mig a magan lakosztalyok és a mellékhelységek az udvar

"l)/ "N

fele nyilnak. Napjainkban a haz kis apartmanokra van felosztva és a ulajdonjog is fel van morzsolva.
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Representative for secular Baroque architecture in Cluj, this house — besides the palace — is the
only one of the former Banffy properties in Cluj that is still being associated by collective memory
with the Banffy name. The house, located on Eroilor Boulevard, in its current state, dates from the end
of the 18™ century; however its basement incorporates older structures, some even from the
Renaissance period. The U-shaped layout has rather long, asymmetrical wings. The composition of
the main fagade, which faces North, is the most valuable one — although nicely balanced, it stands out
due to its asymmetrical treatment of the ground floor and upper floor. This composition reveals the
two initial plots, a fact also confirmed by the dating of the two basements. Unfortunately, due to
several modernisation stages, the ground floor no longer preserves its initial image. However, the
stone frame, topped by a basket handle arch, which provides the entrance for vehicles, and is
furnished with a large wooden Baroque door, is quite remarkable. The gangway corresponds to a
wrought iron balcony, on the upper floor, facing the street, quite unique for the architectural landscape
of Cluj. Similar, towards the courtyard, there is a small terrace. The northern fagade is richly
decorated, exhibiting quality stucco on the upper floor. The exterior and interior woodwork of the
upper floor are still mostly original. In the courtyard one can notice numerous interventions which
altered the original unitary architectural vision. However, the house, as a whole, reflects the idea of an
urban nobiliary residence from the end of the 18" century, preserving elements of the representative
enfilade, facing the street, while the private spaces and annexes face the courtyard. Today, the house is
divided up into small apartments, the property being fragmented.
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Casa ,,mica” Banfty se alatura altor trei case din Cluj, datdnd din secolul al XIX-lea, care au apartinut
diferitelor ramuri ale familiei si Palatului Josika, datand, in forma actuald, de la inceputul secolului
al XIX-lea, care prin mostenire, pe linie materna, a revenit tot familiei Banfty, in secolul al XX-lea.

Dintre aceste case, mai cunoscutd este cea care a apartinut baronilor Banffy de Borsa, situata pe
Strada Memorandumului. Datand din a doua jumatate a secolului al XIX-lea, casa reprezintd un bun
exemplu al neoclasicismului clujean. Este una dintre putinele locuinte urbane, de acest fel, cu doua
accese, avand curte de onoare si curte de serviciu, tratate intr-o conceptie unitara. Planimetria este in
forma de U, cu accesele pe aripile scurte. Fatada principald, sudica, prezintd elemente de plastica
arhitecturald remarcabile, lucrate in stuc si probabil teracotd, cu citate din arhitectura clasica greco-romana
si din cea a renasterii italiene. Compozitia echilibratd si simetrica are in centru axul intrarii carosabile,
marcat de un balcon considerabil. Acest balcon, cat si ferestrele inalte, se bucura de lucrari de feronerie
de foarte buna calitate. Din gangul de acces, o scara semicirculard conduce la etaj. Casa scarii, inchisa cu
sticla, este tratatd monumental. Fatadele dinspre curtea interioara si fatada secundara, nordica, dinspre
curtea de serviciu, reiau, in mare, elemente compozitionale ale fatadei principale. Rezolvarea
planimetrica oferd incaperilor reprezentative, de mari dimensiuni, pozitia privilegiata in aripa dinspre
strada. Desi este apartamentatd, proprietatea fiind faramitata, in prezent, casa pastreaza majoritatea
finisajelor si tamplariilor originale, de foarte buna calitate si cu o unitate stilistica remarcabila.
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L _':-‘Pzﬁatul Josika, situat In Piata Unirii, este un exemplu reprezentativ al neoclasicismului in Cluj.

Cladirea principald, cu doud etaje, are un plan in forma de U, cu bratele inegale, datoritd unor etape
succesive de edificare si, respectiv, extindere: din secolele XVI-XVII, din secolul al XVIII-lea si din
secolul al XIX-lea. Aceasta este urmata de o cladire secundara, tot in forma de U cu bratele inegale,
alungite, datand din secolele XVIII-XIX, care inchide compozitia si ofera un acces secundar. Fatada
sobra, dinspre piata, este lipsitd de prea multe elemente de articulare. Elementele de limbaj sunt seci si
se limiteaza la ancadramentele ferestrelor. Singurul accent ornamental era dat de marele blazon
amplasat pe atic, care, in perioada de dupa Al Doilea Razboi Mondial, a fost, insa, inlaturat. Intrarea
in palat este marcata de o terasa de mari dimensiuni, asociatd etajului I, sprijinitd pe coloane masive
de factura dorica. In curtea interioard se remarci porticurile suprapuse, corespunzand fiecarui etaj. O
scard principald, semicirculara, monumentala, asigurd accesul la fiecare nivel. Inciperile vaste ale
etajului I, din aripa dinspre strada, pastreaza elemente de lemnirie originale. Incepand cu sfarsitul
secolului al XIX-lea, in acest palat au functionat, succesiv, o serie de institutii publice. In a doua
jumatate a secolului al XX-lea s-au facut ample lucrari de consolidare, necesare, se spune cé, in parte,
datorita greutatii cartilor depozitate aici, in perioada cat a adapostit Biblioteca Facultatii de Medicina.
In prezent, retrocedatd de curand mostenitorilor baronesei Maria Béanffy, niscuti Wesselényi si
descendenta a familiei Josika, cladirea este apartamentata, adapostind numeroase functiuni comerciale
si servicii. Astfel, practic, Palatul Josika, transmis testamentar, reprezintd, la propriu, ,,ultima piesa” a

mostenirii familiei Banfty in Transilvania.
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Egyiitt harom egyéb hazzal a kis Banffy haz és a Josika héz a jelenlegi forméjaban anyai 4gon a
Banffy csalad birtokaba keriilt a XX. szazadban.

Ezek koziil a legismertebb a borsai Banffy-ak altal birtokolt Uni6 utcai haz mely a XIX. szazad
masodik felébdl szarmazik és a XIX. szdzadi kolozsvari neoklasszicizmus kitlind példanya. Azon
kevés varosi palotak kozé tartozik melyeknek kiilonallo fobejarata és szolgalati bejarata atfogd
koncepci6 alapjan lett kialakitva. Alapteriilete U alaku, bejaratai a két szarnyoldalon vannak. A déli
homlokzaton figyelemre méltd gordog-romai valamint olasz reneszanszkori idézetekkel ellatott stukko
¢s terakotta épitészeti plasztikakra figyelhetiink fel. A szimmetrikus és kiegyensulyozott kompozicio
kozepén talalhato a jarmiiveknek szentelt bejarat f6lotte kiemelt erkéllyel. Mind az erkély mind az
ablakok mindségi kovacsoltvas kézmiivesmunkardl tanuskodnak. A félkor alakt nagystilli 1épcsozet,
mely a felsé emelet folyosdjara vezet, magas ablakokkal van koriilvéve. A belsd udvarra nézé
homlokzat valamint az északi mellékhomlokzat, mely a szolgalati udvarra néz, Gjra felelvenitik a
féohomlokzat elemeit. A nagy méretli reprezentativ helységek elhelyezésére a kivaltsagos utcai
szarnyban keriil sor. Habar fel van osztva lakrészekre és eképpen a tulajdon feldarabolédott, az épiilet
mindmaig megdrizte a rendkiviili mindségli és egységes stilusu eredeti famunkakat és kivitelezéseket.
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" A Fétéri Josika Palota a kolozsvari neoklasszicizmust képviseli. A kétemeletes épiilet U alakti
egyenlétlen szarnyakkal fokozatos épitkezés és terjeszkedés eredménye melyek a XVI-XVIL
szazadokban, majd a XVIIL. valamint a XIX. Szazadokban torténtek. Mogotte egy szintén U alaka,
egyenlGtlen szarnyakkal ellatott XVIII-XIX. szazadi épiilet talalhato, mely bezarja a kompozicidt és
egy masodik bejarattal latja el. A tér fel6li homlokzata komor, kevésbé muivészi. Nyelvezete szaraz,
csak az ablakokat veszik koriil motivumok. Egyediili kiemelkedd diszitése a nagy cimer volt a padlas
magaslataban, melyet azonban a II. Vilaghabort utan eltavolitottak. A fObejarat folott egy jelentds
méretli terasz talalhatd, melyet massziv dorikus oszlopok tartanak fenn. A belsé udvaron minden
egyes emeletnek megfelelé egymas folé helyezett oszlopcsarnokot latni. Egy monumentalis
félkoralaka f6lépcsoén lehet feljutni az emeletekre. Az elsé emelet utca fel6li hatalmas termei eredeti
famunkakat tartalmaznak. Ebben a palotaban a XIX. szdzad ota kiilonb6z6 éllami intézmények
miukodtek. A XX. szdzad masodik felében megerdsitették az épiilet alapjat, melyet allitolag keményen
megviselt az orvosi egyetem konyvtaranak hatalmas mennyiségli konyvallomanya. Az épiiletet
visszaszolgaltattak baré Banffy Maria (sziiletett Wesselényi és Josika leszarmazott) 6rokoseinek. Az
épiilet belseje fel van osztva, igy advan helyet kiilonboz6 kereskedelmi egységeknek és
szolgaltatoknak. Eképpen, a Josika Palota, végrendelkezések sorozataban az utolsé elem mely a
Banffy csalad orokségét képezi..
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The “small” Banffy house, is part of a group, together with another three houses in Cluj, dating
from the 19% century, that belonged to different branches of the Banffy family. The Josika Palace,

dating, in its current state, from the beginning of the 19t century, through inheritance on the maternal

side, also became, during the 20" century, part of the Banffy family inheritance.

Of these, the best known one is situated on Memorandumului Street; it belonged to the Borsa
branch of the Banffy family. Dating from the second half of the 19™ century, it is a good example of
Neoclassical architecture in Cluj. It is one of the few urban dwellings of its kind, namely, it displays a
unitary layout provided with two entrances, one towards the main courtyard and one towards the
service courtyard. The U-shaped layout has the entrances placed on the short wings. The main fagade,
facing south, possesses remarkable architectural decorative elements made of stucco and probably of
terracotta, as well, which cite Greco-Roman classical and Italian Renaissance architecture. The well
balanced and symmetrical composition has in its centre the vehicle gangway, highlighted by a
considerable balcony. This balcony, as well as the tall windows, display high quality craftsmanship of
their metalwork. A semicircular stairway, enclosed with glass-walls, leads from the gangway to the
upper floor. The stairway is treated with grandeur. The facades facing the interior courtyard, as well as
the secondary northern facade, facing the service courtyard, borrow compositional features of the
main fagade. The layout provides the main representative spaces a privileged location, namely in the
wing facing the street. Although the house has been partitioned, thus the property is now fragmented,
today it still preserves most of its good quality original finishings and woodwork, bearing a
remarkable stylistic unity.
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The Josika Palace, located in Unirii Square, is a representative example of Neoclassical
architecture in Cluj. The main two-storied building has a U-shaped layout, with asymmetrical wings —
due to several successive building and extension phases, dating from the 16%-17%, 18t and 19®
centuries. The main building is followed by a secondary one, also of a U-shaped layout with
elongated asymmetrical wings, dating from the 18M-19™ centuries and which completes the
composition, while also providing a secondary access. The severe fagade, facing the square, lacks a
wide range of decorative elements. The decorations are sober, being limited to window frames. The
only decorative highlight was the large coat of arms, placed on the attic; however, after World War 11
it was removed. The entrance is marked by a large terrace situated on the upper floor and supported
by massive Doric-like columns. The interior courtyard is provided with two-storied porticos. The
main semicircular staircase provides access to all floors. The vast rooms of the upper floor, namely
the wing facing the square, still preserve most of the original woodwork. Beginning with the end of
the 19 century, the palace became the headquarters of a series of public institutions. During the
second half of the 20% century, the palace underwent ample consolidation works which were
apparently necessary because of the load of the books which were stored here while the building
housed the Library of the Faculty of Medicine. The palace was recently returned to the heirs of
baroness Maria Banffy, born Wesselényi and descendent of the Josika family. The building was
previously partitioned and now accommodates several commercial and other service functions. Thus,
the Josika Palace, which was passed on through testamentary dispositions, literally represents “the last
piece” of the Banffy family inheritance in Transylvania.
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Mostenirea Bdnffy reflectd nu numai o genealogie a succesului pe plan politic, economic sau
cultural a uneia dintre cele mai importante familii aristocratice din Transilvania ci, mai ales,
formarea si devenirea ei, sub semnul frumosului. Din pdcate, aproape tot ceea ce s-a cladit
cdndva s-a destramat, s-a mutilat sau s-a ruinat dupa cel de Al Doilea Rdzboi Mondial.
Decdderea a fost lentd si, in multe dintre cazuri, incd continud. Dupd ce au fost utilizate ca
sedii pentru diverse institutii administrative sau culturale, unitdti agricole de stat, sanatorii de
psihiatrie, scoli primare, scoli pentru copii cu nevoi speciale sau chiar orfelinate, multe dintre
aceste cladiri sunt incd in suferintd. Totusi, supravietuirea lor, sau chiar reabilitarea lor in
unele cazuri, reprezintd o dovadd cd patrimoniul poate supravietui istoriei.

A Banffy orokség nemcsak az egyik legfontosabb erdélyi arisztokrata csalad politikai, gaz-
dasdgi vagy kulturdlis sikereinek sorozatdt titkrozi, hanem foként ennek alakuldsdt és fejlddését
a szépség égisze alatt. Sajnos majd minden, amit valaha megéptettek, romba délt, megcsonkult
vagy szertefoszlott a Masodik Vilaghabori utan. A hanyatlds lassii volt és sok esetben most is
folyik. Minekutdna kiilonbozd intézmények, dllami gazdasdgi egységek, elmebeteg szantoriu-
mok, elemi iskoldk, kisegitd iskoldk vagy éppen gyermekotthonok székhelyeként szolgdltak,
ezek az épiiletek még jelenleg is szenvednek. Mégis, tulélésiik vagy egyes esetekben a felujitasuk
annak bizonyitéka, hogy az épitett orokség tilélheti a torténelmet.

The Bdnffy Inheritance reflects not only a genealogy of political, economical or cultural
success of one of the most important aristocratic families in Transylvania, but it also stresses
its emerging and becoming shaped by beauty. Unfortunately, everything that was once built
crumpled, got mutilated or decayed after World War II. The process of deterioration was slow
and in many cases it is still on going. Many of these buildings, after being used as headquarters
4 of different administrative or cultural institutions, state-owned agricultural units, psychiatric

.. _ wards, primary schools, schools for children with special needs or even orphanages, are still
% -*suffering. However, their survival and, in some cases, even their rehabilitation are a living
;. proof of the fact that heritage can survive history.
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